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Presenter
Presentation Notes
	Information repositories and cultural heritage institutions tend to find that their collections become more historically significant and gain in antiquarian value as time progresses. Consequently, we must re-evaluate, update, and enhance description of materials to reflect their current value and relevance to researchers. The conversion of existing catalog records to incorporate elements of descriptive bibliography  helps us to achieve that goal.  The process can seem daunting, but well-planned strategies and concise policy have assisted the expediency of our work at the Goucher College Library in re-cataloging the James Wilson Bright Collection.



Descriptive bibliography: “the close physical 
description of books”

- Belanger, Terry. “Descriptive Bibliography” in Jean 
Peters, ed., BookCollecting: A Modern Guide (New
York and London: R. R. Bowker, 1977), 97-101.

The Book as Artifact

Presenter
Presentation Notes
	Terry Belanger tells us that descriptive bibliography is “the close physical description of books,” and that it asks such questions as “How is the book put together? What sort of type is used and what kind of paper? How are the illustrations incorporated into the book? How is it bound?”  What we gain from descriptive bibliography is a view of the book itself as an artifact, rather than just a vehicle for communicating text.  Ideas borrowed from the field of bibliography can be used to draw out and describe facets of the book and other printed objects which are generally neglected in library catalogs, yet have interest to many diverse user communities.  Even if one finds it unnecessary or inappropriate to perform 'rare book' cataloging for their materials, there is a growing trend towards a sort of hybrid 'special collections' cataloging, that incorporates some elements of descriptive bibliography into a view of the book as itself historically significant.  This is useful for, say, nineteenth-century materials or artists' books.  I will explore the basics of this hybrid form of cataloging as we've implemented it at Goucher College, and how the resultant bibliographic database can be beneficial for answering many different research questions, with the work required aimed at balancing efficiency with utility.  



Format, Signatures & Collation

 Format given with the physical description, and a 
signature statement included as a note.
 [4], 36 p. : ill. (woodcuts) ; 23 cm. (8vo)
 Signatures:  A-E ⁸

Octavo Format

For a relatively concise outline of bibliographical 
description and the formula for a signature 
statement, see:  Gaskell, Philip. A New Introduction to 
Bibliography (New York & Oxford: Oxford University 
Press, 1972), 321-335.

Presenter
Presentation Notes
	I like to tell my student workers that once upon a time, paper was bigger.  That is, the conception that the average consumer had of paper was considerably larger than our 8x11 machine-made copier paper.  Hand-made, 'laid' paper was made on a large wire mold.  Books printed before about the nineteenth century, with pages imposed next to each other, might be purchased in unbound sheets, to be folded and sewn by a binder to the consumer’s liking.  Sheets folded once to make two leaves in a gathering are in folio format, twice, to make four leaves, in quarto format, and those folded three times to make eight leaves are in octavo format (and so on). In order to assist the busy and perchance under-literate binder, printers added little 'signatures' at the bottom of pages to guide this folding and the eventual arrangement of the gatherings.  	To offer a glimpse into the manufacture of the book, we provide its format alongside the physical description, and a concise signature statement in a note.  The process of calculating format and compiling a signature statement also helps to verify that a copy is complete, and is often employed by the buyer prior to purchase of an antiquarian book.



Publication Information

 In full, transcribed from the title page
 London : Printed for J. Dodsley, in Pall-Mall; T. Cadell, 

(successor to Mr. Millar) in the Strand; and J. Johnson, 
N°. 8, Paster-noster Row, 1768.

 London : Printed For Payne And Foss, Pall-Mall; By 
Thomas Davison, Whitefriars, 1829.

Presenter
Presentation Notes
	We transcribe publication information as it is given on the title page or colophon.  While this practice can obviously help to discern between very similar manifestations of the same work, such as an edition distributed by two different booksellers, it also offers historical evidence such as addresses for publishing houses which can be harvested and re-purposed.  	In my work, I’ve repeatedly seen publishers identify themselves as “so-and-so, Whitefriars” on title pages, advertising that they are located within the Whitefriars district of London.  One day, wanting to gain a quick, if not complete list of those publishers working in the Whitefriars district during the eighteenth century, I tried an OCLC search for publication keyword “Whitefriars” and date “to 1900.”  My search returned one result.  I had hoped that the world’s largest bibliographic database and the union catalog internationally contributed to by more libraries than any other would return more than one record, considering the countless number of books I’d seen this address given in.  I was dismayed to realize that the most obvious source for bibliographic data could not even help me to discover the location of a few publishing houses – data that is readily available on the imprint of many materials and would take mere seconds to include in the library catalog.  If bibliographic research doesn’t start with the library catalog, where will it begin?  We hope that users come to the library and its special collections for studies of the book trade.



Provenance Evidence

 Note on immediate source of acquisition
 Other provenance evidence (annotations, 

bookplates, etc.)
 Short details and 
location, e.g., “library copy 
has dedication from the 
author to James Wilson Bright, 
dated June 12th 1918, front 
flyleaf.”

Presenter
Presentation Notes
	Obvious provenance evidence, such as marginalia and bookplates, is recorded and indexed.  This supports textual studies, and inquiries into the history of readership.  At Goucher, we have several faculty members interested in how readers have historically interacted with different texts.  Noting provenance evidence aids their research, and helps them to discover materials that might be relevant to these kinds of studies.  The cataloger, while she already has the book in hand, and her data entry form up, takes a few moments to note the availability of information that connects the text with particular readers and former owners.  In the end, this activity not only enhances the research value of the collections and their catalog, but offers the user an invaluable resource for searching, sorting, discovering, and answering new questions.  



Binding Descriptions

 Material, color, decoration, approximate date, and 
location of manufacture; binder/designer if known
 e.g., “Bound in green publishers’ cloth, rib grain, with 

Eastlake style ornament stamped in black and gold, ca. 
1877, England”

Cover decoration on: 
Llewellynn Jewitt. Half 
Hours with Some English 
Antiquities. London: 
Hartwick and Bogue, 1877.

Presenter
Presentation Notes
	Extensive binding descriptions and indexing place the book in the context of art history and the study of material culture; extend the research value of materials; and provide insight into trades and economies, as well as the tastes of previous owners and book consumers.  Take this example of a green publishers’ cloth binding, with rib grain, and Eastlake-style ornament stamped in black and gold, and try to look at the book through someone else’s eyes:  The cloth color reflects consumer availability of fabric in the area of the binder, and would be of interest to textile historians.  The grain is evidence of machinery and technologies, as well as aesthetics, design, and perhaps consumer expectations.  Describing the ornament as being “Eastlake-style” relates the object to furnishing arts during its period.  The descriptor opens up the book to comparative studies by historians of the decorative arts.  Black and gold stamping are both evidence and examples of advancing mechanics, and are relevant to those studying the history of technology.



Type & Printing Evidence

 Catalogs of incunabula include type measurements, numbers 
of lines and columns, and color of printing

 Consider what is most interesting:  type ornaments, named 
printers, errors, fine press editions, etc.

Robert Proctor’s 
“Otter” type, based on 
the “Alcala” font of 
1514 used by Arnaldo
Guillen de Brocar
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Presentation Notes
	Catalogs of incunabula include type measurements, the numbers of lines and columns on a page, and the color of the ink used for printing.  Generally, for materials published after the mid-sixteenth century, typographic variants decrease, and type evidence is considered less important.  But it can be interesting: consider type ornaments, named printers, errors, and fine press editions.  Robert Proctor’s “Otter” type appeared in a 1909 limited edition of the Odyssey.  Proctor was an historian of early printed book.  In the colophon of his Odyssey, he explains that he based his font on one cut by order of Cardinal Ximenes for use in the New Testament of the Complutensian polyglot Bible of 1514, which is thought to owe its form to an ancient manuscript which was sent to Spain by Leo X from the Vatican Library to serve as the basis for the text of the New Testament in that work.  In the case of Proctor’s Odyssey, taking a moment to include a note about the font can be incredibly useful to diverse research interests.  



Paper Evidence

 Material, Watermark & Countermark, Manufacturer, 
Treatment, Subsequent Applications

The “Primrose” watermark,
hallmark of the Kelmscott Press Marbled endpaper

Presenter
Presentation Notes
	For early printed materials, paper evidence includes the distance between chain lines and the presence of water- and countermarks, which help place the source of manufacture geographically and chronologically.  Typically, it is the paper used for the text block which is being described.  The eighteenth and nineteenth centuries saw several new paper technologies, including marbling, burnishing, and all-over printed patterns, the products of which were often used during the binding process, for covers and endpapers.  Quickly noting details about binding papers helps to enhance the role of the library as a place for studying the history of these technologies and the trades which employed them.	In the latter half of the nineteenth century and into the early twentieth, when the archaizing elements of the Arts and Crafts movement began to infiltrate art sensibilities, fine press editions of materials were often printed on hand-made paper, which is itself of art historical significance.  The primrose watermark was a hallmark of the Kelmscott Press, and anyone interested in the work of William Morris would be delighted to know of the availability of Kelmscott paper in our library.



Genre Terms & Authority Control

 Index of the facets described in various notes
 Vellum bindings – Italy – 19th century
 Marginalia – England – 18th century

 Authority headings for contributors (artists, binders, 
designers, printers, booksellers, etc.)

 Controlled Vocabularies
 RBMS Vocabularies
 Publishers’ Bindings Online Vocabularies
 Art & Architecture Thesaurus

Presenter
Presentation Notes
	Noting, and of course indexing, the myriad aspects of the book as artifact offers a more holistic view of book production and the book trade and is valuable to art historians, historians of technology, economists, etc.  But, the data can be used to evaluate trends and progressions, or highlight features of a collection.



Visualizing and integrating metadata allows for 
simple, seamless marketing of collections

Beyond the Catalog

Presenter
Presentation Notes
	One of the great advantages of doing this kind of work, is that you end up with a very extensive index of the features of your materials.  We’ve taken all of that metadata and presented it in a few different ways, to encourage new approaches to our holdings, and highlight some things that seem surprising.  For example, in the tag cloud of material types, “Correspondence” is the most prevalent.  Why is that?  Well, among many other personal papers, we’ve got the love letters of H.L. and Sara Haardt Mencken, which not many people realize.  The letters are definitely under-utilized, and so the tag cloud is aimed at inspiriting inquisitiveness about our holdings.  A‘click-able’ index of terms describing publishers’ cloth bindings, both informs patrons of the extent of description available for searching on, and to teaches them a little bit of history.  The index is accompanied by explanations of the technologies used to create these bindings and the artistic styles of their ornament.  It then redirects them to search results in our catalog for examples of what they’ve just read about.



Tag cloud of material types in the Goucher College Special Collections

Visualizing Metadata



“Click-able” index of book-cloth colors in the James Wilson Bright Collection, which 
links to results in the Goucher College Library catalog

From:  Publishers’ Cloth Bindings in the James Wilson Bright Collection

Integrating Metadata

http://staff.goucher.edu/alode001/PubCloth/index.html�


John Gay … and Peter the Great?

Setting Limits

Presenter
Presentation Notes
	It can be really easy to feel overwhelmed by the layers and layers of bibliographic evidence.  For example, this frontispiece, at first appears to be of John Gay.  When held up to the light, we found that it has been laid over an engraving of Peter the Great.  Is this something we should explore further?  It’s so tempting to ask the question “why?” 



Policy & Procedures

 Establish ‘minimum level’ records for materials
 Know which vocabularies to use
 Have appropriate reference sources on hand

libraryguides.goucher.edu/SCACatalogingTools

Presenter
Presentation Notes
	Setting policies and establishing workflow procedures tells you one important thing: what you’re looking for.  Knowing what you ought to identify and how you’ll describe it makes these endeavors a lot more focused and quick to execute.  	At Goucher, we decided what our ‘minimum level’ records would look like, and drew up little cheat sheets to guide examination of materials and cataloging.  It helps to have the sort of order of operations laid out, and makes the work feel more like ‘fill in the blank’ than a wild goose chase.  We’ve chosen a few controlled vocabularies that we’ll use for indexing our department’s materials, and we stick to them.  Collocation is weighed against precision in meaning, and only when a large segment of the collection is obviously being mis-represented will we consider adopting a new vocabulary.  We also know exactly which reference sources we’ll refer to to guide our work, and we don’t go running all over looking for citations.  The point is to make the materials as accessible and useful as possible, in the most efficient manner.  Our policies are laid out in the “Cataloging Tools LibGuide,” which you can explore at the link given.   

http://libraryguides.goucher.edu/SCACatalogingTools�
http://libraryguides.goucher.edu/SCACatalogingTools�


Allison Jai O’Dell

Special Collections Cataloger

Goucher College Library

410-769-5064

Allison.ODell@goucher.edu

staff.goucher.edu/alode001

Thank you

mailto:Allison.ODell@goucher.edu�
http://staff.goucher.edu/alode001�

	“It wasn't old when we bought it”: �Expanding Catalog Records with Elements �of Descriptive Bibliography
	The Book as Artifact
	Format, Signatures & Collation
	Publication Information
	Provenance Evidence
	Binding Descriptions
	Type & Printing Evidence
	Paper Evidence
	Genre Terms & Authority Control
	Beyond the Catalog
	Visualizing Metadata
	Integrating Metadata
	Setting Limits
	Policy & Procedures
	Thank you

